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Programme 


... nothing but a string of songs. 

Two Etude-transcriptions for pianist and tape 

Paulo Brito 

1. the Twelfth Floor/disco in alt 

2. prisoner of love/transfigured 

Paulo Brito - Piano 
Dennis Patrick - Electronics 

5 Songs of Archibald Lampman 

Colin McMahon (b. 1993) 

Love-Wonder 
The Coming of Winter 
Love-Doubt 
Passion 
Comfort 

David Potvin - Piano 
Daevyd Pepper - Tenor 

Sonata for Oboe and Piano 

Michael Nunes (b.2000) 

Movement I - Fantasy 
Movement II - Dance 
Movement III - Song 

Luca Ortolani - Oboe 
Matthew Chan - Piano 


I. 

II. 

III. 

IV. 

V. 


A Lullaby 

Nicholas Wanstall (b. 1999) 


Nicholas Wanstall - Piano 
Anika France - Soprano 


Urs..on..at..e 

Gavin Fraser (b. 1993) 


Julia Barber - Soprano 
Tristan Durie - Flute 
Julia Kim - Cello 

Requiem I’homme arme 

Benjamin Gabbay (b. 1995) 

Victor Cheng - Conductor 
Hyejin Kwon - Piano 


Anika-France Forget - Soprano 
Emily Parker - Soprano 
Nila Rajagopal - Soprano 
Claire Latosinsky - Alto 
Ana'is Kelsey-Verdecchia - Alto 
Jeremy Tingle - Tenor 
Nathan Critter - Tenor 
Ricardo Ferro - Tenor 
Kai Leung - Bass 
Dante Mullin Santone - Bass 
Nicholas Wanstall - Bass 
Tristan Zaba - Bass 

--PLEASE ENSURE THAT YOUR CELL PHONE IS EITHER TURNED OFF, OR 
IN AIRPLANE MODE. EVEN IN VIBRATE/SILENT MODE, OUR 
MICROPHONES CAN PICK UP THE SIGNALS OF INCOMING CALLS, TEXTS, 
AND SO ON. THIS CAN RUIN RECORDINGS. THANK YOU FOR YOUR 
CONSIDERATION*** 





Programme Notes 


... nothing but a string of songs. 

. . . nothing but a string of songs comprises a pair of 
pieces that adumbrate the notions of “etude” and 
“transcription” in translating passages from Andrew 
Holleran’s 1978 cult gay novel Dancer from the Dance 
into music. The constitutive element of the Twelfth 
Floor/disco in alt is the fixed electronic component, to 
which the piano reacts “live” with the virtuosity 
traditionally characteristic of etudes. In this piece, the 
tape part “transcribes” the literary text by intercutting 
between two musical references that constitute key 
elements within it: Curtis Mayfield’s 1972 single “Make 
me believe in you,” sung by vocalist Patti Jo—a song first 
heard by the narrator at the Twelfth Floor, a favored 
dance spot of the New York gay demimonde portrayed in 
the novel, and the mad scene from Vincenzo Bellini’s 
opera I Puritani, in a live Metropolitan Opera broadcast 
from 1976 starring soprano Joan Sutherland—who lends 
her name to the character of the speed-addicted drag 
queen Sutherland as well as, in the moment from the 
novel that caps the piece, her trademark E-flat in alt. 

Taking the first part of its title from a phrase repeatedly 
used to describe the novel’s sex symbol protagonist 
Malone, prisoner of love/transfigured broadens the 
scope of reference in using sound from the final 
sequence to the 1946 film Humoresque, where Franz 
Waxman’s Fantasy on Tristan and Isolde plays as actress 
Joan Crawford—like Malone at the end of the novel- 
walks off the Long Island beach into the Atlantic Ocean 
for good. The electronic part’s more allusive relationship 
to the novel is reflected in a freer division of roles 
between piano and tape, with the piano at one point 



even “cutting in” to the tape to play Franz Liszt’s 
transcription of the Liebestod from Richard Wagner’s 
opera. The piece’s nature as an etude concomitantly 
becomes more flexibly defined to encompass a study of 
the piano’s harmonic and resonant properties at the 
softest dynamic levels. 

Brazilian-American composer and pianist Paulo Brito draws 
from influences ranging from Western opera to East Asian 
music drama that invest his work with a distinct sense of 
theater. His music has won awards internationally, most 
notably in Tokyo, where his orchestral work Staring Wei Jie to 
Death won First Prize of the Toru Takemitsu Composition 
Award in May 2018. Selecting his piece for the competition 
final out of 14S scores, composer Unsuk Chin commented: 
“This work possesses an almost Webernian compactness . . . 
and it contains no unnecessary information. At the same time, 
however, the music is highly expressive and each movement 
brings something new.” 

Brito’s recent works include Deadweight of Love, written for 
traditional Japanese Noh theatre performer Ryoko Aoki based 
on the play Koi no Omoni, premiered in Tokyo in September 
2018. Also in September 2018, Brito was invited to play the 
premiere of Two “White Snake” Pantomimes for piano at the 
Shanghai Conservatory New Music Week. In January, a new 
piece for voice and ensemble based on poet Ezra Pound’s 
translation of the Noh drama Kakitsubata will premiere at the 
2019 University of Toronto New Music Festival. 

Currently pursuing a D.M.A. in composition at the University 
of Toronto, Brito previously studied comparative literature at 
the University of Chicago (M.A. 2016) and classics and 
German literature at Columbia University (B.A. 2013). His 
present and former composition teachers include Alla 
Zagaykevich, Anthony Cheung, Christos Hatzis, Dennis Patrick 
and Norbert Palej. 



5 Songs of Archibald Lampman 

5 Songs of Archibald Lampman’ is a setting of 5 poems 
by a Canadian confederation era nature poet. These 
poems are arranged to imply a classic tale of love and 
loss and are accompanied by a matching tale of 
romantic and tragic harmony. Lampman wrote in and of 
the same south-western Ontario landscape the 
composer grew up in, and this familiar imagery is 
scattered throughout all of his work 

Colin McMahon is a young Canadian composer from London, 
Ontario. His focus is on Operatic, Chamber, and Vocal 
compositions, with an emphasis on story through music. He 
seeks to draw together the language of romantic and modern 
music to create powerful and complex, yet approachable 
music. 

McMahon is currently pursuing his Doctorate of Musical Arts 
in Composition at the University of Toronto. He hopes to 
follow the success of his first chamber opera “Antoinette” 
with many more operatic works. 

Sonata for Oboe and Piano 

The Sonata for Oboe and Piano is written for my friend, 
Luca Ortolani. It is in four movements: Fantasy, Dance, 
Song, and Rondo. Thematic ideas introduced in earlier 
movements appear frequently throughout the rest of the 
composition, serving as unifying elements across the 
score. “Fantasy” is a concert-opener movement based on 
two motifs, with a combination of intense and melodic 
sections. It includes an oboe cadenza, before a subdued 
ending. “Dance” combines a rhythmic modal concert 
dance with a tango, briefly returning to the opening 
theme during the middle of the movement. “Song” opens 
with a piano cadenza, followed by a vocal-esque 
movement with a lyrical quality. “Rondo” is—by request 
—a competition piece. It brings back several melodic 



ideas in new variations to form a rondo allegro that is 
challenging for both performers, while serving to 
reiterate each movement’s main ideas briefly. I hope you 
enjoy! 

Michael Nunes is a composer and horn player from Sherwood 
Park, Alberta. At age 12, and after years of piano lessons, he 
became interested in orchestral performance and composition 
—switching his performing focus to the horn and trombone, 
and downloading Musescore 1.2 for the first time. He has 
studied piano, theory, and jazz harmony with Jan Janovsky, 
horn with Allene Hackleman, and been mentored by Dr. Allan 
Gilliland. His debut orchestral premiere—Egyptian Reverie— 
was commissioned and performed by the Edmonton 
Symphony Orchestra in 2016. He was awarded first place in 
the Alberta Provincial Music Festival’s “16 and Under” and 
“Senior” composition classes. Michael is currently a first year 
composition student in the Bachelor of Music program at the 
University of Toronto, studying composition privately with 
Professor Larysa Kuzmenko. In his spare time, he can be 
found playing his melodica. 


A Lullaby 

A Lullaby is a setting of a beautifully touching poem by 
Eugene Field. The text follows a mother who is trying to 
put her child to sleep with a lullaby, and it is later 
revealed that this lullaby is the same one that she used 
to sing to her first child before he passed away. The aim 
of this piece is to capture and heighten the raw 
emotions that are contained within the text. 

Nicholas Wanstall is a 19-year-old composer, organist, 
pianist, and singer currently studying organ performance with 
a minor in composition at the University of Toronto. Nicholas' 
compositions are largely influenced by his combined love of 
both classical and jazz music, as well as borrowing elements 
from a wide array of other genres. 



Urs..on..at..e 

My miniature piece Urs..on..at..e (2018) utilizes the 
opening text from Kurt Schwitters’ Dadaist sound poem 
Ursonate (1932). I chose to focus on the sounds of the 
text rather than applying meaning to the words, in both 
the voice and instrumental textures. The soprano also 
struggles with particular words, and you will hopefully 
notice where the instrumental players may actually 
‘steal’ words from her. This leaadss tto aa 
breeeeEEeeaakdoww_nnnn iiiiiiiiiiiiiiinn 

con v vvvvvv vvvvvv.ee....rrr.ssss. 

aaaaa.ttiioo. 

Beginning of Ursonate (1932) by Kurt Schwitters: 


Fumms bo wo taa zaa Uu, 
pogiff, 
kwii Ee. 


Oooooooooooooooooooooooo, 
dll rrrrr beeeee bo 
dll rrrrr beeeee bo fumms bo, 
rrrrr beeeee bo fumms bo wo, 
beeeee bo fumms bo wo taa, 
bo fumms bo wo taa zaa, 
fumms bo wo taa zaa Uu: 

Fumms bo wo taa zaa Uu, 
pogiff, 

Kwii Ee. 









Gavin Fraser's music has been described as "fresh" and with 
"pithy modesty" (New York Classical Review). Hailing from 
Antigonish, Nova Scotia, Fraser works double duty as a 
composer and bass-baritone singer, combining these skills to 
provide a unique perspective on new music. 

He completed his Bachelor of Music (Hons.) in Voice 
Performance and Composition at Memorial University of 
Newfoundland (2016), and his Master of Music at McGill 
University (2018). Fraser is currently pursuing his Doctorate 
in Composition at the University of Toronto, studying with 
Cary Kulesha. 

His compositions, ranging from chamber music, large 
ensemble, and electroacoustic film scores, have been 
performed across Canada, New York and LA. Fraser was the 
resident composer of the McGill Wind Orchestra (2017-18), 
and a resident artist with the Lunenburg Academy of Music 
Performance (2017). He is the second prize winner of the 
national Land’s End Composers Competition 2018, and a 
third-place winner of the SOCAN Foundation Awards for 
Young Composers 2018. 

Requiem I’homme arme 

Commissioned for a choral work on the subjects of war 
and reconciliation, I assembled a melange of texts that I 
believe captures the essence of both and bridges the 
gap between them—the bombastic Renaissance song 
"L'homme arme doibt on doubter..." ("The armed man 
should be feared..."); Rupert Brooke's "The Dead," 
lamenting the young departed; Wilfred Owen's darkly 
dramatic "Anthem for Doomed Youth"; and the well- 
known "Prayer for Peace" attributed to St. Francis of 
Assisi, in French (as it was originally published). The 
work's tight motivic structure sees a handful of distinct 
themes—first set in stark, belligerent contrast—become 
transformed and ultimately reconciled in the final prayer. 
The designation of a "requiem," despite the lack of any 
traditional mass text, is a suggestion of the work's 



ultimate purpose as a prayer for, and remembrance of, 
the dead. This work was commissioned and premiered 
by the Mississauga Summer Chorale for their 2018 
season, www.mississaugasummerchorale.com 

Benjamin Gabbay is a third-year student at the University of 
Toronto in the Bachelor of Music in Composition Program, 
currently studying composition under Dr. Roger Bergs. From 
2013 to 2017, he sang tenor in the Bach Chamber Youth 
Choir under Linda Beaupre; since 2016, he has been singing 
in U of T’s MacMillan Singers. He has studied piano for more 
than fifteen years, most recently under Dr. Asher Ian 
Armstrong. Additionally, he leads the music at an evening 
worship service at Jubilee United Church. 

Benjamin is also a graphic and web designer and the author 
of two fantasy novels published between 2012 and 2015. 
Read more about his work at www.benjamingabbay.com. 
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The composition students would like to extend a special 
thanks to the following - our teacher mentors - for all 
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Please join us for Student Composer Concert #3 - 
Tuesday, January 15 2019 at 7:00pm in Walter Hall. 
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